Entering characteristics

24 students (14 female 7 male)
HEATHER BARKER Students with known SEND:

X1 Moderate General Learning Disability

X1 ASD

X1 Multiple Disabilities (Wheelchair and arm rest)

SP Review PME1 2024 <1 ESL

https:/ /www.stkilianscs.com/articlesDetail. php?Policies-1

S _t Ki l i C[n,s Com lnl,lllity S Ch O ol Br ay ?;fﬁ::;iﬂﬁng + time for student to enter and exit (Accessibility)
approx 400 students. DEIS co-educational.

x1 Students ESL- students need a translation app on his phone.

Differentiation:

1st year UOL

Quick engaging activities for attention span and focus
Information/ handouts/ presentations on teams.

i Visual Aids for everyone - step by step in visuals for ESL students.
Large font on Presentation Sans Serif 24 for dyslexia.




Aim of Unit of Learning

Students will design and create a ceramic artefact using
3 weeks hand-building techniques, focusing on shape, texture,
3 x 80 min classes (double) and form. Inspired by “Life Below Water” and SDG 14,
they will study local beach rocks and shells to inform
their work. The unit explores craft, sustainability,
collabriration and the creative process from concept to

Learning Intentions final piece.

2x40 min classes (single)

Learning outcomes for unit of learning

Craft

Critical and Visual Language 2.3 reflect on their own, or another’s, craftwork through the use of critical and visual language.

Drawing 2.6 investigate their own personal approach to craftwork through the technical and creative application of drawing and mark-making
Visual Culture and Appreciation 2.9 assess the visual culture references that are incorporated into craftwork/s

AEDP 2.12 justify the choice of art elements and design principles in their own or others’ craftwork.

Media 2.14 use media to create craftwork

Art

Critical and Visual Language 1.1 analyse their work, or that of another, using appropriate vocabulary and knowledge

Drawing 1.5 interpret the world and communicate ideas through visual means

Design
Drawing 3.5 experiment with design ideas through

research and analytical drawing

3:‘::?1:11;2 3.6 design a final work based on their T h e m e: (14 Life Be low Wate r”

AEDP 3.12 assesses their own and others’ design work using their knowledge of art elements and design principles.
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Pair evaluation

Success Criteria

Students should be able to use tone in
their drawings to create the illusion of
form.

Students should be able to explain how
Courtney Mattison's sculptures are
inspired by marine life.

Students should be able to design a
detailed plan for their ceramic piece,
including different viewpoints and
textures.
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https://youtu.be/XS97-61SSqc?si=AQSfiO1JgNQPRpfK
https://youtu.be/XS97-61SSqc?si=AQSfiO1JgNQPRpfK

Learning Intentions Success Criteria

Lesson 3

Develop an understanding of slab-building e Students should be able to construct
techniques and how to use a rock as a hump ceramic forms using the slab-building
mould to create organic ceramic forms. technique and a rock as a hump

mould.
— Apply score and slip techniques to securely Students should be able to use score

Sy s’ o attach additional clay slabs while exploring and slip techniques effectively to
texture and form. attach clay slabs and create textured

surfaces.
" i "
Evaluate their own and peers’ work using Students should be able to evaluate
Poce o e e | ki o 4 critical language, reflecting on process,

: _ their design choices by discussing
‘* . challenges, and design choices. texture, form, and construction

techniques using critical language.
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Learning Intentions Success Criteria
Lesson 4 ~ Plan how to arrange sculptures into a e Students should be able to plan how to
=10 cohesive display, considering balance and arrange their sculptures into a cohesive
composition. display, considering balance and
Discuss the use of additional elements composition.
= e like plastics and lighting to enhance the e Students should be able to discuss how
oy display. additional elements, such as plastics and
SKketch a final arrangement, applying lighting, can enhance the display.
! composition techniques to visualise the e Students should be able to sketch a final
| @ display. arrangement, applying composition
techniques to visualise their display.
: iZiw ole class evaluatiao
Composition

Looking at your artwork and your
classrooms art work. Please draw
one possible composition for your
collabritive art instillation.

Visual Aids | g


https://youtu.be/XS97-61SSqc?si=AQSfiO1JgNQPRpfK
https://youtu.be/XS97-61SSqc?si=AQSfiO1JgNQPRpfK

Lesson s Learning Intentions Success Criteria
e Students should be able to identi
Think / pair / share evalu e D :::;;I:;nﬂdiislgz;ﬂzg;z:;:an{:aldng and discuss how Edgar Degas usgl
. s messee e | in his artwork gesture and expressive
| Seywomnl lﬂ | e e f;.gh;::.:';;‘gi:::::jj Create gestural pastel drawings of mark-making in his work.
: i'.",'f.’;j:;J;:_*'_.:;,'12:':';',.1::;1‘:: el Dlastic objects, focusing on movement, e Students should be able to create
texture, and colour. gestural pastel drawings that
Reflect on the role of these objects in capture movement, texture, and
the final sculpture through colour.
annotations and discussion. e Students should be able to reflect
on the significance of plastic objects
in their final sculpture through
annotations and discussion.
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PERSONAL REFLECTION

Positive/challenging aspects of delivering your UoL.

« Passionate and rewarding unit — students were engaged, excited, and produced meaningful work.

« Behaviour management challenges - talking during introductions, some disruptions, and detentions, but
Improved over time.

« Strong student engagement — peer discussions, hands-on work, and structured lessons kept them invested.

. Effective use of visual aids and worksheets — health and safety worksheet worked well, and Courtney
Mattison’'s work sparked great discussions.

« Cross-curricular with Geography — the Geography teacher discussed rock types, making learning more
meaningful.

« Design development challenges — some students struggled with conceptual thinking, relying too much on
primary sources.

« Demonstrations worked well — slab-building, using a rock as a mould, and texture techniques were successful.

« Stronger critical thinking and annotation skills — students initially found it hard but improved through guided
guestioning.

« Final work showed skill and creativity — students grasped clay techniques, sustainability themes, and
composition well.

« Future improvements — plan better for sketchbook space, provide more structured annotation guidance earlier,
and ensure more one-on-one support for conceptual design.
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